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M
EETING PLACE 2003

A significant com
ponent of the 2003 Lake’s Edge project w

as the 
developm

ent of the M
eeting Place. This perm

anent installation uses 
m

osaics, ceram
ics, paving and native grasses to sym

bolise a com
ing 

together of cultures. Designed and constructed during w
orkshops, it 

accesses inform
ation recorded through inform

al story-telling sessions. 
It is a place of reflection, and as such w

as dedicated to the late Uncle 
Cyril Archibald, a respected local Elder.
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AW
ABAKAL DREAM

ING 2011 
The m

osaic w
as produced as a collaborative project betw

een the local 
Aboriginal com

m
unity and m

em
bers of the non-Indigenous com

m
unity. 

Incorporating local Aboriginal stories about the Aw
abakal people, 

the m
osaic w

as produced in a series of w
orkshops. The final w

ork 
features Biam

e, one of the great Goori ancestral beings of the creation 
period. It includes sym

bols of the local environm
ent in the style of the 

petroglyphs (rock engravings) found in M
t Yango.
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GHOST (detail) 2009  
This m

onum
ental addition to the Sculpture Park w

as inspired by the 
Eucalyptus citriodora that stood by the gallery until 2007. Layered 
elem

ents of glass, im
printed w

ith the tree’s im
age, and m

irror-like steel 
conjure a m

em
ory of the eucalyptus as w

ell as reflect the im
m

ediate 
environm

ent. The sculpture echoes the tree’s soaring verticality. 
Consistent w

ith Laurence’s current practice, Ghost speaks of our 
relationship w

ith the living w
orld and draw

s on the elem
ental and 

ephem
eral character of nature.

JAN
ET LAU

REN
CE

RADIOLARIANS 2011
Conceived by internationally renow

ned sculptor Dr Nigel Helyer, the 
w

ork closely relates to its location and reflects the artist’s ongoing 
interest in the sym

m
etry and m

orphology of m
icroscopic m

arine 
organism

s. Helyer’s fascination w
ith the subject derives from

 both the 
organism

s’ com
plex beauty and their fascinating scientific history.

DR NIGEL LLYW
D  

W
ILLIAM

 HELYER

SUCCESSION 2016
Jam

ie North’s cast-concrete sculptures partner the natural  
and the industrial in a poetic relationship. Untam

ed native Australian 
plant species find their w

ay through the landscape of inorganic 
elem

ents, conjuring a kind of post-apocalyptic hope: nature  
trium

phs am
ong the ruin-like rem

nants of m
anm

ade structures.  
Equally m

onum
ental and fragile, m

elancholic and joyful, North’s  
w

orks are im
m

ediately com
pelling. 
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Jam
ie North, Succession 2016
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