
FIR
S

T C
L

A
S

S
 21

26 FEB – 8 M
AY 2022



2 FIRST CLASS 21

CONTENTS

ARTISTS
Connor Beveridge

Amelia Booth

Levani Boulton

Samantha Brooks

Delaney Carter

Ryan Carter

Ruth Chen

Sienna Clayton

Madyson Coubrough

Isabelle Cowin

Amelia Crane

Eden Dangerfield

Carolynn Durand

Julia Egan

Jodi Faux

William Greenhalgh

Isabella Halpin

Olivia Hanks

Sarah Hawkins

Isabella Hayes

Rivvah Heywood

Tamara Honnery

Kate Huang

Aidan Hunt

Meg Kennedy

Mila Knight

Kate Langejans

Gabrielle Macready

Laura Maher

Chyna McGilvray

Ella McGregor

John Miel

Isla Norton

Larry Quinn

Katerina Roach

Tali Robinson

Rachel Ross

Lili Sabine

James Saw

Hannah Stanley

Jarron Stanton

Mackenzie Thornton-

Walker

Star Tommerup

Rickardd Weiley

Aysha Willis

Finley Woodforth

RJ Zacharia

In 2022, First Class celebrates its fourteenth year, showcasing the exceptional standard of work 
produced by HSC Visual Arts Students from the Hunter and Central Coast regions. The Museum of 
Art and Culture yapang initiated the First Class project, and this unique exhibition continues to be a 
highlight of the exhibition calendar. Selected from submissions produced in the previous year, the 
exhibition continues to embrace the diversity of media and techniques representative of the wide 
scope of the NSW HSC Visual Arts syllabus. This exhibition sees 47 skillful young artists exhibiting in the 
professionally curated gallery setting which encourages audiences to experience the richness of local 
talent and the voice of youth.

Employing a variety of visual imagery and techniques, many of these artists have turned inwards to 
explore the impact of the pandemic on emotional and mental health. Themes of family, memories and 
the importance of home are distinctive concepts predominant in these times. Intimate works explore 
complex connections to home and identity, youth, personal relationships and culture.

Through the avenue of visual arts these student bodies of work reveal subjective insights into issues 
such as isolation and anxiety. Many works highlight the vulnerability and fragility of the individual, 
allowing the audience into the artist’s world through revealing private moments. Students have also 
examined the human condition and questioned their place in this world. A deep connection to nature 
is explored with symbolic interpretations commenting on environmental impacts and ecological 
responsibilities.

The HSC Visual Arts course encourages students to create a body of work that demonstrates conceptual 
strength and technical resolution in the selected expressive forms. Visual Arts places a high regard on 
how students develop an informed point of view and encourages tolerance, diversity and empathy. Those 
selected for First Class 21 have excelled in these areas, and demonstrate serious involvement in the 
development of their respective art practices. The curatorial process, however, ultimately rests on the 
selection of artworks that best expose this generation’s awareness of the big issues facing us all. Fears 
for the environment and mental health issues, for instance, continue to absorb today’s youth, and this 
exhibition creates a platform to present, interpret and broadcast these fears.

- HELEN WILLIS AND CORMAC O’RIORDAN
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CONNOR BEVERIDGE 
MEREWETHER HIGH SCHOOL

A Guardian No More
cardboard, newspaper, foam, wood, plastic  
dimensions variable

A Guardian No More represents my 
personal struggles with mental health. 
My work depicts these issues as a knight 
in armour, as a defence to overcome 
mental difficulties. I chose armour due 
to its recognisable design as a protective 
symbol. The arrows symbolise the mental 
concerns, which cut and tear through 
the weak defences of the cardboard 
and paper armour. The arrows are 
painted realistically, to contrast with the 
scrappy cardboard, demonstrating the 
armour’s failure; the cardboard is not a 
strong defence. Stains and paint were 
used to replicate the bloodied wounds, 
maintaining the earthy palette, and to give 
a visceral look to each wound.
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AMELIA BOOTH 
ST. PETER’S CATHOLIC COLLEGE

Green Monster
coloured pencil and  
charcoal on paper
120 x 120 cm each 

Green Monster is a reflection on my parent’s divorce, hope was my monster. Hope for my parents to reunite, or 
hope for a better life. This was my coping mechanism for the sadness and anger that I experienced at the time. 
The idea of clinging onto hope gave me a craving and desire that would only sicken me like that of a monster 
feared. It became a comfort to believe that one day life would return to how it had been. I pushed and pulled 
the charcoal dynamically on the paper. The green eyes symbolise hope, showing how colour is still present in an 
otherwise dark world. As the feelings of loneliness and insignificance tolled my mind into darkness, small traces 
of colour would creep into my thoughts at night, like.
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LEVANI BOULTON 
LAKE MACQUARIE HIGH SCHOOL

Tuhuratanga 
graphite on paper 
60 x 75 cm each

 
‘The finding or gaining 
knowledge about something 
that was previously unknown or 
unseen’

Tuhuratanga means discovery; 
capturing my Maori heritage 
throughout my youth and 
uncovering cultural identity. The 
monochromatic drawings depict 
raw, subjective expressions 
and pride in my culture. This 
is symbolised through the 
traditional wear passed down 
from my family and ancestors. 
From the simple strokes on 
cotton, I portray the growth of 
self and the strong, spiritual 
journey of connecting with my 
origins, the journey of discovery. 
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SAMANTHA BROOKS
LAKE MUNMORAH HIGH SCHOOL

Behind the Seams
fabric, cotton, illustration board
21 x 121 cm each
 
 
Fast fashion is a worldwide social 
and cultural issue. The dresses 
in Behind the Seams represent 
the hours worked by sweat shop 
employees in developing countries. 
The size and quality of the dresses 
comment on child labour, and the 
legacy left for future generations. 
The dress is a feminine symbol 
used to represent the 90% of 
women employed in factories that 
support fast fashion. My work 
draws attention to the treatment 
and conditions of these underpaid 
workers, and highlights the large 
retail chains that profit from this 
industry.
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DELANEY CARTER 
WARNERS BAY HIGH SCHOOL

RAW
rice paper, bamboo reed, rope, wood
dimensions variable

Through the use of natural 
materials, my work RAW, aims 
to symbolise the beauty hidden 
within raw objects. In doing so, 
the imperfection and elaborate 
pattern found in nature is 
explored through rough texture 
and exposed bindings. The 
simplicity of material choice 
reinforces the theme of 
remaining true to materials.
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RYAN CARTER 
TORONTO HIGH SCHOOL

Urban Playground 
digital photographs on metallic photo paper,  
foam core 
20 x 20 cm each

 

Urban Playground depicts the city through a skateboarder’s eyes, morphing into an 
unofficial skate-park, where nondescript objects and materials become a playground. My 
work transports the audience through this urban landscape and reflects on my journey 
of exhilaration through motion, stillness and solitude. The transition from the warm glow 
of twilight, to the artificial lights of the city is symbolic of the skaters’ movements from 
one place to another, searching for new spaces to interact with. Depth perception, varied 
angles, blurred motion, reflections and textures were all aspects I sought to capture. 
Metallic paper intensified the rich colours that came to life in the late afternoon and night. 
My practice has been impacted by Jeffery Smart’s urban landscapes, infused with mystery, 
mood, and ambiguity. Pedro Correa is another influence, playing with ephemeral subjects, 
light and composition to capture decisive moments and movement through his lens.
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RUTH CHEN 
MEREWETHER HIGH SCHOOL

As Above, So Below, As Within, So Without 
oil, watercolour and ink on 
gessoed cotton, Perspex 
100 x 100 cm 

As Above, So Below, As Within, So Without 
explores the structural similarity between 
the human and the cosmos. Herme 
Trismegistus’ Second Principle states that 
all planes of existence exist in harmony; 
the macrocosm reflects the microcosm. 
Each piece in the cluster displays an aspect 
of the earth that reflects an aspect of the 
body, assembled to unveil the anatomy of 
Universal Man. The opposing side of my 
work reveals the veins that connect them. 
The two pieces are brought together inside 
Perspex, allowing light to illuminate from 
both sides. This choice of material reflects 
my fascination with science and its use of 
transparent media to display and examine 
specimens.
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SIENNA CLAYTON 
WARNERS BAY HIGH SCHOOL

Unknown Woman 
acrylic, charcoal, chalk pastel,  
crayon on paper 
dimensions variable

 
Unknown Woman portrays the 
complex physical beauty of the 
female form. The work accentuates 
the distinctive shapes and lines of a 
woman’s figure. The Unknown Woman 
elucidates a sense of anonymity in 
a nonchalant matter, surrounded 
by chaotic energy and intuitive 
movement. My paintings explore 
colour, form and gestural brush 
techniques. The moods and feelings 
of the audience are coerced, whilst 
they interpret detail and gesture.
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MADYSON 
COUBROUGH 
TOMAREE HIGH SCHOOL

Faces and Feelings 
clay, steel, timber 
dimensions variable

 
My work, Faces and Feelings 
focuses on Bipolar Disorder, 
as I live with someone who 
struggles with this mental 
illness. I felt a connection 
with this issue, and created 
my work to show insight 
into being diagnosed with 
Bipolar Disorder. The cracked 
ceramics give the work an 
edgy, broken appearance. In 
comparison, the less fractured 
pieces are meant to be 
happier. The faces depict how 
someone with this disorder 
can go from being happy and 
excited, to being down, sad 
and depressed within minutes.
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ISABELLE COWIN 
HUNTER CHRISTIAN SCHOOL

Keepsakes 
ink screenprint on rice paper, 
paper, porcelain, cotton thread, 
re-purposed training looms 
dimensions variable

 
Keepsakes represents aspects 
and complexities of memory. 
Memories are fragile and may 
be reorganised or even altered 
within the brain. The practice of 
preserving significant moments 
in a physical form has become 
less common in this digital age. 
My work references pinhole 
cameras and photography; 
timber frames that are 
repurposed training looms, 
and punch cards reference the 
history of memory storage.
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AMELIA CRANE 
ST. FRANCIS XAVIER COLLEGE, 
HAMILTON

On Film 
ink screenprint and collage  
on canvas 
107 x 70 cm each

 
Every person you cross paths 
with in your life affects you 
and has some sort of impact 
on the person you are and 
are becoming. With my work 
I captured each face with 
different emotions. In On Film, 
I used bright colours and was 
influenced by Pop Art. Robert 
Rauschenberg’s work inspired me 
to experiment and explore the 
notion of multiple images and 
juxtaposition. The repeated film 
motif refers to the 15 minutes of 
fame for us all.
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EDEN DANGERFIELD 
HERITAGE COLLEGE

Ghost Net 
watercolour, coloured pencil, felt 
tip pen, gel pen on paper 
42 x 29.7 cm each

 
Ghost Net is a children’s storybook 
revealing a young girl who saves a 
whale from being tangled within a 
ghost net. Ghost nets are fishing 
nets that have been lost or left in 
the ocean by fishermen. These nets, 
often almost invisible in dim light, 
can be left tangled on rocky reefs 
or drifting in the open sea. Around 
300,000 whales and dolphins die from 
these nets every year as well as many 
other animals. Whales can suffocate 
or starve after getting caught up in 
fishing gear. 

This is an important concept to me 
as my family love the beach and 
our holidays there. My work focuses 
on protecting our marine life and 
encouraging others to take care of it.
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CAROLYNN 
DURAND 
SWANSEA HIGH SCHOOL

In the Peripheral 
acrylic on plywood 
dimensions variable

In the Peripheral focuses on 
the others in Celtic mythology. 
The others are fairies and 
elementals that live in a 
parallel universe, but can 
journey across to ours. My 
bookcase, altar and dressing 
table characterise myself. To 
have the others using these 
spaces, gives me a sense of 
connection to my Celtic blood. 
Much of the folklore describes 
these fairies as cheeky, so 
my work aims to explore this 
childish mindset through a 
storybook style using bold 
lines, deep blues and crisp 
yellow hues.
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JULIA EGAN 
ST FRANCIS XAVIER’S COLLEGE, HAMILTON

The Tragedy of Women 
(A Study of Hellenistic Myth) 
oil on canvas 
130 x 115 cm each

 
The complex female identity provides 
a paradoxical dual question that I 
reflect in my work – is the identity 
of women becoming increasingly 
sophisticated or further fractured? 
The repetition of hands, deep 
blackness of voids and degradation of 
realism in The Tragedy of Women  
(A Study of Hellenistic Myth) 
accentuates the objectification 
of women in narrative and media, 
influenced by a Baroque chiaroscuro. 
The evolution of style between works 
shows my intent to explore femininity 
through a classical lens.



17 FIRST CLASS 21

JODI FAUX 
WARNERS BAY HIGH SCHOOL

Body, Mind and Matter (detail) 
acrylic, oil, charcoal, pastel, enamel, 
watercolour on paper 
dimensions variable

 

Body, Mind and Matter explores the relationship between an artists’ physicality, intuitive and practical 
application of ideas, and choice of media. In order to be immersed in the creative process and allow for 
complete artistic expression, these elements require a balance to produce art that compliments the 
artists’ purpose, meaning and individual art making process.
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WILLIAM GREENHALGH 
TORONTO HIGH SCHOOL

Christ Air 
acrylic on re-purposed  
skateboard decks 
150 x 90 cm each

Christ Air encapsulates perceptions of anti-authoritarian attitudes of skateboarding sub-culture 
through a post-modern narrative spanning 1500’s Grünewald to 1990’s Mombassa. Religious paintings 
are fused humorously with iconic Australian and American images. My approach to recontextualising 
classic imagery is symbolic. Coupled with highlighting the devotion of skateboarders to their craft, my 
image of the appropriated Christ holds his skateboard in the classic skate pose of an aerial manoeuvre 
aptly known as The Christ Air. This move was invented by skater Christian Hosoi, and transpires while 
flying in the air, clutching the board in one hand, spreading arms and straightening legs, forming a 
pose that resembles Jesus Christ on the cross. Skaters have great connection with their boards; the 
board becomes part of them, accentuating individuality and creativity. My practice has been further 
deliberated by repurposing my old skate decks, connecting my love of skating with that of art.
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ISABELLA HALPIN 
MEREWETHER HIGH SCHOOL

Knock Knock (Who’s There?) 
ballpoint pen on paper 
dimensions variable

 

The only true happiness lies in knowing who you are. - Laurel K. Hamilton

Part of being a notorious people pleaser includes a feeling of loss. My personal experiences in changing 
how people perceive me in different settings, has added to a sense of wavering identity and imposter 
syndrome. Knock Knock (Who’s There?) captures this feeling of loss of self and associated emotions. 
Through the use of blue ballpoint pen, the drawings explore the permanence of identity. Each mark is 
unable to be erased, transformed and tangled amongst the complexities of self. 
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OLIVIA HANKS 
MAITLAND GROSSMANN HIGH SCHOOL

One Step at a Time 
ink on paper, timber, clay,  
re-purposed found objects 
dimensions variable

 
With every journey, there are steps 
to take and hurdles to overcome. 
The ability to keep pushing, keep 
trying and to never give up is 
crucial. One Step at a Time conveys 
a personal journey of serious injury, 
resulting surgery and long recovery. 
My intention is to remind people 
no matter what struggle they are 
experiencing, to not to give up, believe 
in yourself and take one step at a time.
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SARAH HAWKINS 
MAITLAND HIGH SCHOOL

John Rumbel: A Reflection 
oil on canvas board, oil pastel, 
watercolour, ink on paper 
dimensions variable

John Rumbel: A Reflection is a tribute to my grandfather, John Rumbel’s life, and that of my grandmother. It 
represents a glimpse into the quiet life they have created together and the beauty of its simplicity. The portrait 
of John is intentionally large, evoking Archibald Prize portrayals. The scale emphasises his importance, not only to 
me, but as a representation of the everyman. An everyday individual from a past Australia is illustrated through 
him. My drawings depict the roughness of a working man’s hands and his soulful blue eyes that have seen the 
world change so rapidly, it has become unrecognisable. It is from this nostalgia for a time long past that my work 
was born, I aimed to capture its reflection, in glimpses into their home and the shadows of their faces.
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ISABELLA HAYES 
ST CLARE’S HIGH SCHOOL, TAREE

From Eden 
gouache on paper 
22.5 x 28.5 cm each

An ever-growing avoidance of the outside 
world has caused myself to detach from 
reality. For me, From Eden represents a 
quiet place of perfect harmony I can escape 
to; away from the overwhelming pressures 
and anxiety of the world. From Eden is 
an allusion to the Bible’s Garden of Eden, 
which symbolises a paradise offered to 
humanity. My concept arose from the title, 
as well as appropriations of scenes from 
Hayao Miyazaki’s Studio Ghibli animations. 
The use of gouache in small dots conveys 
the intrinsic beauty of this utopia in minute 
detail.
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RIVVAH HEYWOOD 
WARNERS BAY HIGH SCHOOL

$200 per Pound 
pencil and collage on paper 
dimensions variable

 
$200 per Pound comments on 
the fragility of the ecosystem as 
a result of human actions driven 
by greed and profit. Ecosystems 
are becoming increasingly fragile 
due to human intervention. Blue 
Fin tuna and Thresher sharks are 
caught on a commercial scale 
for flesh, meat and oils. With a 
rapidly depleting biomass, holes 
are beginning to form in the 
marine ecosystem. Through the 
violent act of hole-punching, I 
have deliberately vandalised my 
works. The dots contrast this 
damage by using precise and 
delicate individual placement 
to represent what flourishing 
schools of fish can become.
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TAMARA HONNERY 
TORONTO HIGH SCHOOL

DISLOCATION 
digital photographs on paper, foam core 
56 x 126 cm overall

DISLOCATION explores the notion of dislocation both symbolically and physically. The photographs 
represent a love of football and my long journey as a player. The structural aesthetics are evident in 
the bold black and white macro imagery, with a focus on line, texture, repetition and movement. This 
is juxtaposed by the organic abstraction of X-ray imagery, reflecting the adversities of injury, pain and 
hardship of many surgeries. My practice has been influenced by photographer Mohammad Rafiee who 
represents fragments of ideas and then transforms them into art.
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KATE HUANG 
MEREWETHER HIGH SCHOOL

A Sunken Place for Woeful Fools 
oil on canvas 
91.4 x 152.4 cm

A Sunken Place for Woeful Fools explores the loss of innocence of the youth generation. The painting is inspired 
by Japanese artist Kazuhiro Hori, as well as by perceptions of personal experience. As we age we discover 
society’s grotesque truth, which abandons our previously idyllic innocent beliefs. It is as if there is an underlying 
tyrannical formula ingrained in our civilisations denoted to sculpting each stage of our lives, almost like we are 
under hypnosis. My work reveals how we are all compliant to the irrefutable power of social control; how the 
younger generation are growing up too fast, removing their sense of wonder and imagination. I have depicted 
this in a playfully menacing way through juxtaposing traditional and contemporary toys in a war-like state, 
fighting for the innocence of the subject, my younger brother.
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AIDAN HUNT 
ST MARY’S CATHOLIC COLLEGE, GATESHEAD

Admiration 
graphite on paper 
dimensions variable

 
There is a sense of gratitude and love 
when you have positive role models 
in your life that you look towards for 
guidance. Admiration expresses the 
strong bond I have with my Pop and 
Dad, who I respect because of who 
they are and what they do for me. The 
drawings transition from large portraits 
of the two men who have lived the 
majority of their lives, to a smaller 
contrasting portrait representing my 
growth. These images capture the 
same individual personality trait of 
the ‘smirk’, sharing the appreciation of 
supportive family members. 
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MEG KENNEDY 
ST JOSEPH’S COLLEGE, LOCHINVAR

Lucidity 
silicon, Perspex, wood 
dimensions variable

 
Lucidity’s depiction of rolling 
waves represents personal 
experiences and emotions due to 
my attraction to the ocean.

Pathetic Fallacy is a technique 
used to express emotional 
thoughts and feelings by 
symbolising natural environments. 
Some days your head is full 
of murkiness and despair, 
but resilience and a sense of 
determination pushes you to see 
beyond and ride the next wave. 
Take time to appreciate the world 
around you and your vision for 
the future will become clear; see 
through the pain and overcome 
the barriers until you find calmer 
waters.
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MILA KNIGHT 
ST FRANCIS XAVIER’S COLLEGE, 
HAMILTON

Mid-Life 
acrylic and oil on canvas 
165 x 120 cm 

 
Mid-Life is a subjective 
portrait that explores the 
impermanence of youth, self-
consciousness and the fleeting 
nature of memory. The work 
draws inspiration from Brett 
Whiteley’s depiction of Patrick 
White, and Francis Bacon’s self-
portrait. I have attempted to 
depict an emotional fragility 
and internal conflict in the 
sitter, creating a mood of 
nostalgia using a personal 
domestic setting, reflective of 
family and motherhood.
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KATE LANGEJANS 
BELMONT CHRISTIAN COLLEGE

Burden of Expectations 
charcoal and chalk on paper, oil 
on Perspex 
dimensions variable

 

Burden of Expectations explores the weight of expectations that we face daily. These expectations can 
be either those we hold ourselves to or that others hold us to. My work represents the reflection of our 
perfectionist self on our internal self, displaying the emotions that come from these burdens.
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GABRIELLE MACREADY 
NEWCASTLE GRAMMAR SCHOOL

Tabuk 
wood, plastic, metal, chiffon, paper, cardboard, 
ceramic 
dimensions variable

 
Memories over time - fade in and out ... 
what’s left are fragments….

Tabuk centres around my experience of 
living in the Middle East for three years due 
to my father’s job. The title signifies the 
location, as well as representing an aerial 
view of the city through the black boxes. The 
work relates to my experience of growing up 
and feeling as if childhood memories were 
fading away. I have incorporated aspects of 
family to remind me that my memories were 
ephemeral. My connection to the people 
around me at that period lasted well beyond 
the time constraints of the experience. Tabuk 
integrates passport images representing 
travel, as well as shredded photos of my 
time in the Middle East symbolising physical 
manifestations of my fragmented memories.
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LAURA MAHER 
NEWCASTLE HIGH SCHOOL

float 
cyanotype, thread, aluminium, 
watercolour, acrylic, ink on 
Fabriano paper, single channel 
digital video with sound 
dimensions variable 

float explores my love of the ocean and the freedom I feel when floating there. I escape to the water and 
feel at peace when floating. In some cultures, bluebottles are referred to as a floating terror. Australian 
swimmers leave the water for fear of being stung when a flotilla of bluebottles is blown into shore. 
My work explores another silent terror in the ocean; litter from excessive consumerism. The peace I 
feel when I’m floating contrasts with the intrusion of floating aluminium bluebottles. As humans, we 
sometimes ignore the impact of man’s environmental mismanagement, particularly in the ocean. We 
only see what is above the surface; below and out there in the vast ocean, our careless use of manmade 
materials has an increasing effect. My work questions the ethics of Australian society claiming to love 
the beach but ignoring the harm we have on the environment. float positions my figure in the centre of 
the ocean habitat. I’m in the middle of a massive, aquatic environment, viewing the conflict between the 
health of the ocean and man’s endless consumption.
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CHYNA MCGILVRAY 
NEWCASTLE GRAMMAR SCHOOL

Respice Finem 
wood, natural elements, photographs, 
paper, papier -mâché 
dimensions variable

 
Respice finem is a Latin maxim, 
meaning to look to the end and to 
consider one’s consequences. My work 
centres round the anthropomorphic 
decay of the natural world, and the 
consequences of climate change 
on our ecosystem, specifically 
marine life. Respice Finem aims to 
hold audiences accountable for the 
destruction of the natural world, and 
visualises affects that current actions 
are having on the environment. I have 
depicted a cadaveric marine scene 
paralleling natural barnacles and 
rock-pools. My work aims to critique 
humanity’s ignorance towards the 
destruction of the natural landscape.
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ELLA MCGREGOR 
WARNERS BAY HIGH SCHOOL

Repeated Plague  
(an itinerant’s repose) 
plastic, paper, Perspex 
dimensions variable

 
Repeated Plague (an itinerant’s repose) 
explores a fusion of interior and 
exterior spaces. By distorting these 
images, my work aims to convey the 
sense of disruption and displacement 
felt experiencing a pandemic. 
Specifically, I wanted to convey being 
trapped at home when I should have 
been travelling to Europe. I created 
flag-books linked to travel, and used 
Perspex to create distortion. My title, 
Repeated Plague (an itinerant’s repose) 
is appropriated from Tim Storrier’s The 
Plague Year (an itinerant’s repose) as I 
myself am the itinerant in repose.
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JOHN MIEL 
HERITAGE COLLEGE

Oh, how times have changed 
two channel digital video  
with sound 
6 minutes duration

I live with my family of seven - three of whom have been diagnosed with mental illness; bipolar, autism 
and depression. This has been a challenge however my mother is dedicated to caring for them. Since 
first picking up a DLSR, I have been driven by a passion for photography and video. I am inspired by 
artist and social media influencer Peter McKinnon’s ability to tell visual stories. His distinctive style has 
motivated me to try various techniques. Oh, how times have changed is also influenced by video artist 
Shaun Gladwell. My video centres round mental illness, family dynamics and personal experiences and 
difficulties, with the aim of raising awareness. My intention is to show others having challenges with 
family, friends and acquaintances that they’re not alone.
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ISLA NORTON 
HERITAGE COLLEGE

Draw a song that’s never been 
done, Dream a stream nobody  
has sung, Come and see inside 
mind’s eye 
prismacolor pencil and ink  
on paper 
56 x 76 cm each

Draw a song that’s never been done, Dream a stream nobody has sung, Come and see inside mind’s eye is a 
stylistic representation of memories and experiences. My drawings merge inspiration from music and random 
images into something never seen before. My work is clustered with individual images, which allows the 
audience to engage with the composition by seeing odd, confusing pictures. The images subsequently provoke 
questions and ask the audience to interpret the artwork from a different perspective.
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LARRY QUINN 
WARNERS BAY HIGH SCHOOL

Brave the Weather 
acrylic and house paint on board, 
found objects 
dimensions variable

 
Brave the Weather depicts 
landscapes of personal 
significance. The paintings are 
embedded with bizarre symbols 
and contextual typography 
related to isolated memories of 
these locations. The title, Brave 
the Weather, came from lyrical 
inspiration, and foreshadows 
the metaphorical storm of 
aggravation that hit after 
discovering these places. My aim 
is to tell a subjective allegory 
of past happiness, and the 
importance of those memories 
in keeping a positive mindset, 
despite overbearing misfortune 
and repression. The past is the 
desire, the in-between are the 
lessons to be learnt, and the 
future is the reward.
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KATERINA ROACH 
KOTARA HIGH SCHOOL

Ταξίδι του παππού  
- Papou’s Journey 
ready-made materials, plaster, acrylic and graphite on 
paper, soundscape, photographs 
dimensions variable

 
Papou’s Journey (Ταξίδι του παππού) is a 
commemorative work about my grandfather. It 
explores themes of culture, heritage, and identity. 
My work aims to reveal his story through oral 
and creative expression and includes audio of 
him discussing his travelling experiences. His 
cast, aged hands humanise the inanimate piece. 
They hold elements of his culture such as the 
komboloi; the passport reflecting his voyage. Each 
object is personal, tying back to his Greek culture 
and memories of a family left behind. The items 
symbolise his culture coming with him to a new, 
uncertain life in Australia. The work incorporates 
religious icons, the Greek flag, his diary and family 
photos. The portrait represents who he is today- 
the man behind the story. It shows my papou 
(παππού) now in his old age, smiling in his new life 
in Australia. My aim is for the audience to connect 
with my grandfather’s journey.
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TALI ROBINSON 
NEWCASTLE GRAMMAR SCHOOL

C8H8 – H2O (polystyrene waters) 
plastic, petri dishes, watercolour, 
dye, pencil, graphite, enamel on 
paper and board, 3D printing, 
bleached coral, Styrofoam 
dimensions variable 

 

C8H8 – H2O (polystyrene waters) represents the detrimental nature of plastic pollution in the ocean. The sea-
life drawings are embedded with plastic that signifies how plastic has become part of the natural environment, 
as well as part of the creature. Petri dishes contain simulated coral; others have articles highlighting plastic 
pollution in our society. The text is monochrome to symbolise bleaching the ocean environment. The drawings 
represent bones, animals dying from pollution invading their environment. The 3D printed plastic bones 
suggest the animals becoming plastic, their environment consisting of large amounts of waste. Bleached coral 
adds a real-world example. The fish signify consumerism; how large amounts of waste can be seen as small 
through society’s tainted lens. The fish are white to imply bones.



39 FIRST CLASS 21

RACHEL ROSS 
HENRY KENDALL HIGH SCHOOL

Divine Aura 
acrylic on canvas 
dimensions variable

 
Divine Aura takes the focus away 
from a subjects’ appearance 
and instead looks at personality. 
My paintings depict a subject’s 
influence on my character, 
allowing me to personally grow, 
and embed a piece of them into 
me. Divine Aura emphasises 
the importance of surrounding 
yourself with optimistic, strong, 
inspiring people; my friend, 
mum, dad and boyfriend. 
Energy cannot be created or 
destroyed and is constantly 
flowing from one entity to 
another. The subjective nature 
and judgement of an individual’s 
appearance is able to be 
stripped away when we look at 
the energy they emit and how 
they make us feel.



40 FIRST CLASS 21

LILI SABINE 
MEREWETHER HIGH SCHOOL

(Quiet) The Men are Speaking 
papier-mâché, cardboard, plastic, newspaper, wood, 
hessian, tissue paper, acrylic paint, wire, gauze 
dimensions variable

 
(Quiet) The Men are Speaking explores the 
impact of language on gender dynamics in 
society. In creating visual representations 
of colloquial sexist terms used to describe 
women, I have shown how the subtle use 
of misogynistic language is condescending 
to women, invalidating their perspectives 
and personally affecting me. My intent is to 
encourage the audience to reconsider the 
subtle micro-aggressions in our society and 
to challenge them. My sculptures reflect the 
layered and complex nature of sexism, how 
it extends into the media, and how it can be 
hidden and overlooked. The centre-piece; 
the tangled nest, symbolises the ever-
changing complexities of sexism in modern 
society. The works are labelled like prizes, 
reflecting the objectification of women 
in life and the media. The proliferation of 
misogyny in mainstream media affects me 
relentlessly in daily life. 



41 FIRST CLASS 21

JAMES SAW 
LAKES GRAMMAR

Circadian 
digital photographs on  
cotton rag paper 
dimensions variable

 
Circadian is an emotive series 
of large-scale photographs 
which explore the coastline 
and still-life elements. The 
choice of paper stock adds 
saturation and depth to the 
images. The concept reads 
on many levels; the pulse of 
time, the fragility of existence. 
The juxtaposition of vintage 
objects, chess set and close-
ups of ocean rock-pools 
creates a sense of time and 
place, sharing a narrative of 
the world through my eyes.



42 FIRST CLASS 21

HANNAH STANLEY 
CENTRAL COAST GRAMMAR SCHOOL

Bleached Relics (devolving) 
ceramics 
dimensions variable

 
Bleached Relics (devolving) 
explores the impact of climate 
change. Destructive human 
activities are contributing to 
extreme weather events, such as 
floods, droughts and bushfires. 
These occurrences are destroying 
our world; what is being done to 
remedy this? Do we even care? 
The relics depicted in my work 
are the remains of our world... 
frail, broken, burnt, drained of 
life and colour. If we continue 
on this catastrophic path of 
environmental decay, the only 
remnants of our existence will be 
bleached relics.



43 FIRST CLASS 21

JARRON STANTON 
LAKES GRAMMAR

Reclaimed Sound 
re-purposed guitar, found audio visual 
components audio tape, copper wiring, vinyl, 
digital photographs, soundscape 
dimensions variable

 
Reclaimed Sound explores the ever-changing 
world in which we live, with the analogue 
being replaced by the digital. My work is 
a combination of sculptural practices and 
documented forms; reminiscent of the 
intermedia pieces of Fluxus and Nam June 
Paik. Images depict a readymade sculpture 
comprised from a piano and discarded 
audio/visual components. The photographs 
are taken in an industrial setting, removing 
the piece from its original setting and re-
contextualising the once precious instrument.

Other images show a guitar assemblage 
suspended in an ornate frame. Reclaimed 
Sound is an amalgamation of digital and 
analogue components that create playful, 
hybrid instruments from entangled wires, 
circuit boards, vinyl records and remnants 
of defunct audio and visual technology. The 
work is accompanied by a contemporary 
piano score personally written and performed 
to create an immersive experience. The music 
can be accessed by the QR code.



44 FIRST CLASS 21

MACKENZIE 
THORNTON-WALKER 
HUNTER SCHOOL OF THE PERFORMING 
ARTS

Paradoxical Sleep 
digital photographs on paper 
dimensions variable

 
Paradoxical Sleep is a series of 
photographs which reflect my 
dream consciousness. My work 
uses the concept of a film reel 
to represent REM sleep playing 
out like a movie. My sister acts 
as my alter ego in the images. 
The photographs are altered and 
distorted to represent past dreams 
and nightmares with visions such 
as blood, dead birds, exaggerated 
tears and skulls.



45 FIRST CLASS 21

STAR TOMMERUP 
SINGLETON HIGH SCHOOL

Interwoven Journey 
clay, natural fibres 
dimensions variable

 
Interwoven Journey explores my 
Aboriginality and cultural connections 
with Dreamtime stories. My work 
uses traditional Aboriginal weaving 
techniques, which have been passed 
down generationally and interpreted 
in a contemporary manner. By weaving 
Papunya dotting, and extending these 
woven techniques onto ceramic forms, 
my work creates a modern interpretation 
of traditional skills. The narrative and 
dialogue between tribal members are 
as important as the weaving process. 
The naturally dyed raffia forms a strong 
connection to my country and the land, 
while the procedural processes calm my 
mind as I explore and visually connect with 
my cultural heritage through colour, shape 
and pattern.



46 FIRST CLASS 21

RICKARDD WEILEY 
ST CLARE’S HIGH SCHOOL, TAREE

remedy for memory 
ready-made materials, paper, organic 
materials, polaroids, microfilm, Perspex, metal, 
wood,  
180 x 38 cm

 
remedy for memory aims to capture 
my youth by transforming significant, 
formative memories into a physical 
state. Youth is both fleeting and fragile; 
it is a moment in time that is bound to 
fracture and depart before you get the 
chance to realise its significance. My work 
encapsulates flowers from my garden into 
jars and poems composed on the floor 
of my childhood room. Polaroids capture 
my final summer as a teenager; the 
adventures with friends who have come 
and gone. Shells collected on summer 
days at the beach, and the origami 
patterns learnt from my host family in 
Japan. Art has the power to capture, 
protect, and preserve moments of time 
so that the memory may never completely 
fade. By capturing these moments, I have 
found the remedy for my memory in order 
that I may continue to create more.



47 FIRST CLASS 21

AYSHA WILLIS 
MEREWETHER HIGH SCHOOL

Future Nostalgia 
watercolour on Clayboard 
dimensions variable

 
Future Nostalgia is a series of 
introspective watercolour self-
portraits that delve into personal 
childhood memories, and their impact 
on my sense of self-identity.

Typically, portraits have been utilised 
to depict the present, yet my works 
reflect on key moments of the past, 
in both a literal and metaphorical 
sense, filled with objects reminiscent 
of youth. Capturing those moments 
and memories became a vital part 
of my practice, using vibrant tones, 
narrative-like compositions and 
symbols of a traditionally feminine 
upbringing. Future Nostalgia holds 
within it a feeling of joy when looking 
back on the past, and hope looking 
into one’s future.



48 FIRST CLASS 21

FINLEY WOODFORTH 
SWANSEA HIGH SCHOOL

Fish Eye 
paint on board, paint on stone, Perspex 
dimensions variable

 
Fisheye explores environmental concepts 
involving climate change, the industrial 
revolution, and the effect this has had on 
our planet. Coral bleaching and pollution are 
highlighted. My work is inspired by a love of 
the natural world and Aboriginal heritage. 
The painting is shaped like a fisheye lens 
that distorts perspective and creates an 
organic form that emphasises the wildness of 
the natural world that cannot be contained 
in a standard frame. The rocks reflect the 
ambiguous shape of nature. The aerial 
perspective creates a journey for the viewer. 
The floating island is a meeting place for 
people and native animals. By turning the 
handle anti-clockwise the viewer can observe 
future changes in ocean conditions. Anti-
clockwise initiates the process of reversing 
the effects of climate change. The turtle 
swims forward to represent the cycle of life, 
juvenile turtles plunge into the bay to swim 
with me in the ocean.



49 FIRST CLASS 21

RJ ZACHARIA 
NEWCASTLE GRAMMAR SCHOOL

eikon klastes (image breaker) 
digital prints on paper, foam core, 
recycled frames 
dimensions variable

 
In eikon klastes (image 
breaker) I aim to open up 
perception and understanding 
in the world, in particular the 
world of beauty, and what 
we consider in society to be 
beautiful. Trans people fit into 
this beauty.
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